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A Theater Review: “El Huracán” 

With excellent production, director Laurie Woolery has breathed life and color into 

Charice Castro Smith’s heart-wrenching play, “El Huracán.” By highlighting the themes of loss 

and memory, the play captures the most important aspects of what keeps an immigrant family 

together amid the brutal storm of generations’ differences. 

“El Huracán” is set in two different time period. The first act takes place in Miami right 

before and during hurricane Andrew in 1992; the second act is in the same place but during the 

aftermath of the imagined hurricane Penelope in 2019. Both hurricanes sweep through the home 

of a Cuban American family, but the first one tears the family apart while the second one brings 

them together. The play revolves around an “unforgiveable act” that serves as the catalyst to the 

climax of the story as well as three main female characters: Valeria, Ximena, and Miranda. 

Valeria is a Cuban immigrant who dreams of becoming a magician in America; onstage, she 

appears most often with her gray hair tied up in a bun, shaken with old age. Her daughter, 

Ximena, is a strong first generation immigrant who takes care of her whole family. Curly-haired 

Miranda is Ximena’s daughter who left home right after the death of her grandmother. 

The “unforgiveable act” is Miranda’s action of leaving Valeria, who suffers from 

Alzheimer’s, alone in the living room where she wakes up and walks straight into the storm. 

After 27 years running away from that action, Miranda returns to apologize to her mother, 

Ximena for breaking their family. But Castro Smith poses the underlying question for Ximena: 

“How does one forgive an unforgiveable act?” 

The most brilliant decisions that director Woolery makes to intensify the catastrophic 

consequences of the literal storms as well as of the family dispute are packed into the transition 

between acts. The first act features the colorful dreams that make up the past of the loveliest 
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character, Valeria, which includes her American dream of performing magic in New York City. 

The audience voluntarily follows her beautiful mind to see what she sees, and hear what she 

hears, even though they are just memories. Stage manager Christina Fontana and scenic designer 

Gerardo Díaz Sánchez have created a wonderful backdrop with beautiful visuals that help the 

audience imagine where Valeria thinks she is; thus, where we think we are. We are surrounded 

by Valeria’s memories, where her sister was alive, her husband was still by her side, and they 

were yearning for the land of the free. We watch as Valeria risks everything for her dream, and 

we silently wish her good luck as we sit in the comfort of the beautiful scenery, until the second 

act. 

“How to survive in Miami without magic?” Valeria lost the “magic” that represented her 

old dream; instead, she works on building a new one, her family. However, the new dream does 

not survive hurricane Andrew. As everything falls apart in the second act, Fontana takes away 

the background visuals that have immersed the audience in comfort. Suddenly, we are forced to 

stare at the chaotic visuals of backstage, which emphasizes the barrier between the audience and 

the characters onstage. The absence of the pretty designs from the first act constantly reminds us 

that something is lost. Indeed, nice things have been lost: Ximena’s mother, her home, her 

daughter, and her memory. The relationship between the mother and a daughter who left a 

generation ago is no longer the same kind before Valeria’s death. This uneasy sense of loss 

tempts the audience to wonder if anything could be saved, and if Ximena and Miranda could 

rebuild Valeria’s interrupted dream. 

So, “how does one forgive an unforgivable act?” You give up the pain inside you to 

accept your family, and as Valeria’s actress, Adriana Sevahn Nichols, has said in an interview: 

“At what cost do we hold our own heart hostage when we hold onto not forgiving someone?” 
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Smith concludes the play in a circular narrative. Lighting director, Nic Vincent, replaces the 

harsh white light with soft orange lighting to paint the second act, while leaving the background 

bare. The sound of the ocean comes back with the reappearance of Valeria and her husband 

together, expressing harmony. The audience feels Ximena’s forgiveness of Miranda and the 

sense that Valeria’s dream is going to revive, even though not everything has been restored. 


